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RAYMOND UNWIN AND THE LAKE DISTRICT 

Richard Fletcher 

The architect and town planner, Raymond Unwin, died on 28 June 1940 at the home of his daughter in Lyme, Connecticut, 

USA. His body was brought back to England, but instead of being buried in Hampstead where he and his wife had lived for 

over 30 years, his final resting place was the churchyard of St Kentigern in Crosthwaite, near Keswick. At first sight, this 

might seem a strange choice, especially as Unwin and his business partner Barry Parker did very little work in the Lake 

District. But the answer probably lies with Unwin’s brother, the Reverend William Sully Unwin. 

After graduating from Magdalen College, Oxford, William was appointed curate at Caversham in Oxfordshire. Then in 1893 

he moved to Keswick to become curate to Canon Hardwicke Rawnsley at Crosthwaite. As well as being one of the founders 

of the National Trust, Rawnsley and his wife ran craft making classes in the parish rooms, which went on to become the 

Keswick School of Industrial Art. 

This connection was no doubt responsible for Parker and Unwin’s only commission in the Lake District – St Mary’s vicarage 

at Thornthwaite, a small village to the south of Bassenthwaite Lake, which came under Rawnsley’s jurisdiction. 

 

 

The Cumbria Pevsner states that it was built in 1905 for the Rev William Unwin. The date is probably correct, but Unwin 

had already moved to his next parish at Ivegill, near Penrith. The house is now privately owned and no longer the vicarage. 
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During Unwin’s period at Crosthwaite, a frequent visitor was Thomas Arthur Leonard, an ex-Congregationalist minister 

who founded the Co-operative Holiday Association. Rawnsley would address Leonard’s holiday groups on the teachings of 

John Ruskin and the poetry of Wordsworth, and it was from Wordsworth that Leonard took the motto for the CHA – “Joy 

in widest commonalty spread”.  

 In 1910, Leonard and his wife took out a lease on a plot of 

land in Marple Bridge and asked Parker and Unwin to 

design a new house for them. They named it “Walden” after 

the book by the American writer and transcendentalist 

philosopher Henry David Thoreau, in which he retreats to a 

hut in the woods to lead the simple country life. The 

Leonards left in 1920 and moved to North Wales, but the 

house is still there on Townscliffe Lane.  

Meanwhile in 1905, William Unwin was asked by the Bishop 

of Carlisle, John Diggle, to become vicar of Plumpton, 

another village close to Penrith, and to build a new church 

there. But instead of employing his brother, he 

commissioned the Scottish architect, Robert Lorimer. A few years earlier Lorimer had built a large house for the Harris 

family of nearby Brackenburgh, and as they owned the living of the church, they no doubt influenced Unwin’s choice. 

The church, replacing an older one of 1767, was built in 1907/8 and dedicated to St John the Evangelist. It is built from the 

local sandstone and the buttressed tower is modelled on the medieval pele towers of the region. 
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 The last link between Raymond Unwin and the Lake District involves his son, 

Edward, who also practised as an architect, but died in 1936 at the early age of 

41. In 1929, he designed a new vicarage for High Hesket, a village to the north 

of Plumpton. William had now moved to his last parish at Beechamwell near 

Ely, but no doubt he was still able to influence the choice of architect in favour 

of his nephew. 

William retired in 1932 and went to live at Burnham Overy Staithe in Norfolk. 

He died there in 1943 and was buried at St Margaret’s, Burnham Norton, not 

St Kentigern’s, Crosthwaite, the resting place of his brother three years earlier. 

The reason for this curious switch is still unknown and will probably remain one of those intriguing but unsolved mysteries. 

 
Image sources 
Thornthwaite vicarage – onthemarket.com website 
Walden, Marple Bridge – gardencitycollection.com website (Letchworth) 
Plumpton church – visitcumbria .com website 
Plumpton church interior – AND collection 
High Hesket vicarage – Google Street View 
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J E C CARR, METALWORKER AND STAINED-GLASS ARTIST 

Richard Fletcher 

 

John Edward Charles Carr was a talented craftsman who lived and worked 

briefly in Manchester from 1897 to 1901. His work was highly praised in The 

Studio magazine, but his career was a succession of failed ventures and he 

never achieved his full potential. 

He was born in Dumbarton in 1867 and lived there with his parents until his 

marriage in 1891. He was initially employed in the decorative art department 

of William Denny, a Clydeside shipbuilder, then in 1894 joined the firm of 

William Meikle & Co of Glasgow, stained glass makers. He and a colleague John 

Taylor Stewart were picked out by the firm as having strong potential and were 

sent to visit the William Morris studios in London, where they met Morris, 

Burne-Jones, Walter Crane and Lord Leighton. In 1897, Meikle’s put on a joint 

exhibition of their work which was hailed by the local press as “a new art 

movement in Glasgow”. 

Flushed with this initial success, Carr decided to move down to Manchester 

later in the year, where he set up a studio called “The Crafts” on Stockport Road 

in Longsight. He had been encouraged in the move, he said, by some of the 

leading Manchester architects who had seen his work. Who these architects 

were, he didn’t specify, but as he became an active member of the Northern Art 

Workers’ Guild, one of them was probably Edgar Wood. In the Guild’s 1898 

exhibition, he showed 17 items under his own name and contributed to five 

pieces of furniture designed by Wood.  

However, the business was in severe trouble, and in January 1899 Carr 

appeared before the Bankruptcy Court. He said he had no capital of his own 

and that he was financed by various friends, but the current situation had been 

brought about by bad management on his own part, and dishonesty and 

laziness on the part of his employees. Fortunately, at this point George Wragge 

of the Wardry Metal Works in Salford stepped in and purchased the business. 

He set up a stained glass department in new premises adjoining the Wardry 

Works, retained the name “The Crafts”, and appointed Carr manager and art 

director. 

Despite the security of this employment, Carr only worked for Wragge a 

maximum of two years, because in the 1901 census he was shown living at an 

address in Willesden and described as a designer and craftsman in stained 

glass, working on his own account. In the next two years, only two commissions 

for him have come to light – some ornamental glass for the new King’s Theatre 

in Hammersmith in 1902, and in the following year a memorial window to the 

theatre impresario Richard D’Oyly Carte at the Savoy Chapel in London. The 

latter was a joint project with another stained glass designer Edward Jenkin 

Prest, a former employee of Shrigley and Hunt of Lancaster. 
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In 1903, a lengthy article on Carr’s work was published in The Studio magazine, written by the sculptor, Esther Wood and 

the architect George Llewellyn Morris. Despite a detailed analysis of his art, no details were given on where he was living or 

working. 

In August 1907, a new company was registered called the Midland Guild of Applied Arts, with Carr as managing director 

and secretary. Their offices and workshops were at 98 Vyse Street in Birmingham’s jewellery quarter. The Guild had been 

in existence since at least 1901, but it is not known when Carr first became involved. The registration of the company was a 

move to raise capital through the issue of 5000 £1 shares, and there were four other directors, including Alfred William 

Martyn, the chairman of H H Martyn, architectural decorators of Cheltenham. This was a long-established firm whose list 

of commissions included the Speaker’s Chair in the House of Commons, the pulpit at St Paul’s Cathedral and the reredos at 

Liverpool Cathedral. However, despite enthusiastic reviews of the Guild’s stand at the Cheltenham Trades Exhibition, an 

Extraordinary General Meeting was called in March of the following year to wind up the company voluntarily because of 

unmanageable liabilities. 

 

In the 1911 census, Carr was shown living in Watford as a designer and manager of an Art Metal works, Messrs Carr and 

Simpson of Benskin Road, with both his sons described as art metal workers. But it was the same old story – the following 

year, the firm was wound up because of “unmanageable liabilities”.  

His last occupation before his death in 1936 was that of a second-hand book dealer on Queen’s Road in Watford. His elder 

son, John Taylor Carr, continued the business, whilst his younger son, James Edward Charles Carr, known as “Jimmy Carr”, 

became a professional footballer, playing for Watford, West Ham United, Reading, Southampton, Swansea Town, Southall 

and Queens Park Rangers. 

ILLUSTRATIONS 
Hanging Lamp exhibited at the 1898 Northern Art Workers’ Guild Exhibition. - Studio magazine 1898, p124 
Advertisement for George Wragge, drawn by Carr 
A section of the window in the Savoy Chapel, London, in memory of Richard D’Oyly Carte. Carr used his own children 
as models.  - victorianweb.org 
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“THE RED KING,” 162 BURY NEW ROAD, WHITEFIELD 

Neil Darlington 

In the mid-1880s, the brewer Henry Boddington II and his architect 

(and sister’s brother-in-law) William Ball built three new public 

houses, The Black Friar, Red King and the Smut Inn.  

The Red King at Whitefield was built in 1885 to replace the William 

IV beer house which had opened in 1837, and was occasioned by 

road improvements at the Bury New Road and Moss Lane junction. 

Named after the character in Alice through the Looking Glass this 

is believed to be the only public house to have been so named. 

As part of the work, Henry Boddington II intended to “improve” the 

minds of his patrons and introduced small and somewhat obscure 

literary quotations on the exterior of the building 

Above the door on Bury New Road: WELCOME THE COMING 
SPEED THE PARTING GUEST 
Taken from True friendship's laws are by this rule express'd, 
Welcome the coming, speed the parting guest. 

Homer ("Smyrns of Chios"), The Odyssey (bk. XV, l. 83), (Pope's 
translation)  

 
A further quotation on Moss Lane in small individual gold letters 
under the chimney reads: 
 
THERE IS MEASURE IN EVERY THING 
If the prince be too important, tell him there is measure in every 
thing. 

[1598 9 Shakespeare Much Ado about Nothing ii. i. 59] 

 
 
 

 
The Moss Lane elevation also has a date stone for the rebuilding and 

a monogram HB while on Bury New Road there is a terra cotta 

distance marker set into the brickwork giving the distances to 

Manchester Town Hall, Radcliffe Bridge and Bury in miles and 

yards. A similar marker stone appears on the Smut Inn, Manchester 

Road, Oldham. 
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NEW WORK BY JOSEPH HANSOM : FACT OR FICTION?  

The conundrum of the triangular pediment 

Penny Harris 

When Birmingham Town Hall opened in 1834, The Times headlined it ‘A Triumph for Hansom’.  This was the outcome of a 

complex and bitter experience which led Hansom from the laying of the first brick on 27 April 1832 to his bankruptcy exactly 

two years later.  But with youth and determination on his side, the young Hansom overcame his predicament and went on 

to become a renowned designer of churches for the Catholic community.  However his work was by no means restricted to 

the ecclesiastical field and his portfolio was diverse, his early training having engendered a passion for Classical designs as 

much as Gothic.  Described as individualistic, idiosyncratic, roguish and someone who defied convention, Hansom 

consistently followed his own path, mixing and matching designs according to his latest whim. 

Triggered by an old photograph of church of The Holy Name of Jesus in Manchester, this article will show how, before 

Gothic took precedence, he used his early Classical training to stamp a number of buildings in Beaumaris (Anglesey), 

Leicestershire and even Derbyshire with triangular pediments which evolved into a sort of signature or trade mark. (A 

pediment is a low-pitched triangular gable following the roof-slopes over a portico or face in Classical architecture (JSC Dic.  

p.568)  The latest to be identified, if it indeed it was designed by Hansom, is a property adjacent to The Holy Name.   

His first use of the triangular pediment was logical, the York Dispensary in 1827, his first commission working independently 

of his former mentors.  A rather tentative design, largely following Classical convention, justifies the use of the pediment 

over the main entrance. (York Dispensary)   It was a two-storey building, set back from the street and squeezed between 

those on either side.  The fascia was decorated with a Classical-type entrance porch and twin Doric columns.  A tiny scrolle 

pediment on the roof was inscribed with the single word ‘Dispensary’ in the tympanum.  Seven years later, following his 

rapid exit from Birmingham, Hansom moved to Hinckley in Leicestershire, where he housed his family on the top two floors 

of an existing three-storeyed stuccoed Georgian-style property, the ground floor of which he converted into a bank.  Without 

any obvious stylistic obligations, the pediment appears again.  (Hinckley bank)  Both these buildings have since been 

demolished and replaced.  However recent research has identified an elusive Mr Harris in the Hinckley area, for whom 

Hansom built or re-built a substantial property in nearby Sharnford, now known to be ‘The Shade’. A triangular pediment 

can be seen over the front door.  (The Shade) 

Despite superintending a Gothic church in Toxteth on the edge of Liverpool, Hansom juggled his time simultaneously 

between Beaumaris and Birmingham.  Both locations show a far more advanced and meaningful use of his ‘emblem’.  In 

Beaumaris he designed the majestic Victoria Terrace, a complex of ten units overlooking the Menai Straits, designed for 

multi-occupancy, somewhat similar to Nash’s Park Crescent in London, but embellished with the addition of pediments.  

He followed this with the design of The Bulkeley Arms, a neighbouring hotel at the behest of Sir Richard Bulkeley, one of 

the main promoters of the Terrace.  Here pediments can be seen over the windows of the first floor.  (Victoria Terrace, 

Bulkeley Arms, Birmingham Town Hall) 

Fast-forwarding to Hansom’s Hinckley connections, these took him to Lutterworth in Leicestershire, and then to Leicester 

City.  They were both a direct result of his Town Hall in Birmingham; Leicester in particular declared a wish for its ‘own 

Brummagen Town Hall’.  Charles Hansom, Joseph’s younger brother was so embittered by the experiences of his father, 

that he declared he would never build a town hall.  Joseph had no such inhibitions, for Birmingham was replicated in both 

Lutterworth and Leicester.  Discounting the extension on either side, an old photograph of Leicester Town Hall (now the 

Museum and Art Gallery), clearly denotes his Birmingham rôle model. When occupied with a major work, Hansom 

invariably carried out lesser works in the area.  To the right of this photograph is another building with triangular pediments.  

Is this more of Hansom’s handiwork?  (Leicester Town Hall, plus enlargement of building to right).  A parallel, on a much 

smaller scale, can be found in Lutterworth.  Here, another bank conversion, a single storey property extended with portico 

to the front and a second storey above.  These side ‘wings’ are also later extensions.  (No. 14 Church Street)   Hansom’s main 
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reason for working in Lutterworth was to build their town hall, a slight variation on his traditional theme, but nevertheless 

featuring ‘the pediment’.  (Lutterworth Town Hall)  Work in the town is more extensive than generally recognised, for he 

also designed a mini version of Victoria Terrace, aptly named ‘The Terrace’.  (The Terrace)  Finally, en route from Leicester 

to Lancashire, Hansom stopped off at the tiny village of Spinkhill in Derbyshire.  Before being asked to design their Gothic 

church, the Vice Rector of Mount St Mary’s College, asked Hansom to ‘devise a means of beautifying the unsightly front view 

of the college’.  The Rector became aware of Hansom’s reputation on discovering that his middle son, Alfred George, was 

amongst the first cohort of fourteen pupils.  Again pediments can be identified.  (Mount St Mary frontage) 

Finally, close inspection of an old postcard shows that the Holy Name Church as built by Hansom, that is to say before 

Scott’s addition of the tower, highlighted a property to the west of the church with a triangular pediment, similar to that 

near the Town Hall in Leicester.  (Holy Name)  As in Lutterworth, could this have been used as Hansom’s office, like the 

Lutterworth bank, situated as it was so conveniently close to the church?  Whilst there is no doubt about the other work 

cited, there is no evidence to link him with number 341 in Oxford Street, identified as Brighton Place on the 1848 Ordnance 

Survey map.  The street directory of 1863 shows it to be in the ownership of Mrs Ann(e) Taylor, and again in 1876, but by 

1883 it was owned by the physician, Richard Dacre Fox.  The census records suggest that the property was of considerable 

size, with the doctor, his wife and sister, three children and three servants all living there.  The building was subsequently 

demolished and the Catholic Chaplaincy is now on the site. 

Was Hansom’s use of the pediments a statement for posterity, saying ‘Joseph Hansom was here’, or was it an accident which 

became habitual?  One can never know, but, in my view, the wealth of evidence leaves me to conclude that there is a distinct 

possibility that the building adjacent to Holy Name church was indeed modified by Hansom. 

Illustrations:  

York Dispensary; Hinckley bank; The Shade; Vic.Terrace; Bulkeley Arms; Birmingham Town Hall; Leicester Town Hall 
+ enlargement; Lutterworth no.14; Lutterworth Town Hall; ; MSM; Holy Name; The Terrace 
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PLANS BY PHILIP NUNN, ARCHITECT 

Richard Bond 

In my quest to prove Philip Nunn was the (previously unknown) architect of Longford Hall, Stretford, I have come across 

plans he drew up for two warehouses in Manchester. Though these do not prove any connection to Longford Hall, I thought 

it would be useful to publish details, and images, for two reasons.  

First, the plans in question are contained in a single volume, and many of the plans are very fragile – so reproducing the 

images hopefully avoids the need to consult the originals, which are held at Manchester Archives (ref acc 2012/33 vol. 49). 

Secondly, when I began my research, there was only one known commission for Nunn recorded on the Victorian Architects 

website but it can now be seen there were at least two. 

The website notes that Philip Nunn (1830-67) enjoyed a high reputation, being thought to be one of the founding members 

of the Manchester Society of Architects. It states that he was surveyor and architect for the estates of Sir Humphrey de 

Trafford but goes on to say that his only known commission is the Behrens Warehouse, which still stands on the corner of 

Portland Street and Oxford Street.  

Manchester Archives do indeed have elevation plans for this building but the only one which could be copied was the front 

elevation. Although it is widely reported that this warehouse was built for Louis Behrens & Son, the plan reveals that it was 

actually built for Heugh & Balfour. This merchant firm went bankrupt in 1878 and Louis Behrens & Son, who were once 

based at The Watts Warehouse at 41 Portland Street and then moved to 103 Portland Street, did not – according to rate 

books – take any part of the building until 1884 or 1885. 

It was David Hilton who alerted me to a second warehouse by Philip Nunn, on the corner of John Dalton Street and 

Ridgefield. The image shows the elevation – which has distinct echoes of Longford Hall – but there is also a site plan showing 

the SE corner of the site to be curved. The plans are dated 1865 and assuming the curved site on OS maps represents the 

same building, it was in existence at the time of the OS maps surveyed in 1892 and 1905 but had been replaced by a larger 

building by the time of the one surveyed 1915-6. 

The volume containing the plans is part of a huge collection of building plans, and I am indebted to David Hilton for 

suggesting how the volume might be identified and to Sarah Hobbs for actually locating it. The three images are reproduced 

courtesy of Manchester Libraries, Information and Archives." 
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Warehouse, John Dalton Street and Ridgefield. Philip Nunn 1865  
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Warehouse, John Dalton Street and Ridgefield. Philip Nunn 1865
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FRENCH NINETEENTH CENTURY MILL ARCHITECTURE? 

Neil Darlington 

In the pleasantly wooded Moselle valley, east of 

Paris appears a mill complex which would not have 

been out of place in the cotton towns of north-west 

England. Built in Vincey, Vosges alongside the 

Vosges canal and the Nancy-Épinal railway, the 

spinning and weaving factory of the Société 

Cotonnière de l'Est was opened in April 1892 when 

the engines were successfully started. Although 

there was no christening ceremony, as was the case 

in most Lancashire mills on these occasions, many 

of the English and French capitalists who had 

promoted the scheme came to witness the start. 

Given the extent of British involvement in the 

scheme, it is perhaps of little surprise that the mill 

was built after the style of most of the Lancashire 

mills of the time. The architects responsible were 

the prolific firm of Potts Son and Pickup of Oldham 

and Manchester and many of the contractors were 

from the Greater Manchester area. Platt Brothers 

and Company Limited, Oldham, provided the mill 

machinery; the engines and shafting were made by 

Hick, Hargreaves, and Company of Bolton; the 

steam pipes by Dawson of Stalybridge: the card 

clothing by Horsfall and Bickham, Pendleton; the 

sprinklers by Dowson and Taylor, Bolton and 

Manchester; and the hoists by Barker of Oldham. 

 

English workmen were sent to supervise the work. Following the starting of the engines, the English contractors were 

enabled through the generosity of the directors to have dinner to themselves, which was arranged to take place at seven 

o'clock at the Café de Gave. The names of those present and the firms they represented were as follows - Messrs. T. Manuel, 

J. Mitchell, J. J. Harwood, E. Manuel. representing Hick, Hargreaves, and Company; A. Nuttall. G. Greenwood, M. 

Caussidiere. J. Winterbottom. James Taylor, J. Stowen. and V. Caussidiere, representing Platt Bros. and Company Limited; 

Messrs. J. Parkinson. W. Wood, and E. Wilson. representing Horsfall and Birkham, Pendleton; and Mr. W. Parker. for 

Messrs. Dawson and Taylor, Manchester. 

Bought in 1938 by Marcel Boussac, a leading French industrialist, the factory finally closed in 1981 and has since been 

awaiting a sustainable conversion, although a small military museum occupies an annex.  

Although it is widely recorded that Edward Potts was responsible for a number of cotton mills built outside the UK, few 

details of these have so far been found. Information regarding this mill was found in the Textile Mercury of 30 April 1892 

page 313. A Manchester publication, the only remaining records of which appear to be housed in the archive of the University 

of Arizona.  
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MANCHESTER GROUP MATTERS 

Anne Hodgson. 

Life is certainly returning to a measure of the old normality as we venture towards the post-pandemic world. The committee 

has considered the way ahead for the Manchester Group. At the time of writing there are continuing uncertainties so we do 

not propose to resume indoor meetings for now, but hope to have a programme in place for the start of 2022. 

The last AGM was held at Stretford Public Hall, a venue which has parking and good public transport links. The committee 

propose to use this or a similar venue for Saturday afternoon talks, moving away from the evening events we used to hold 

and we would welcome members’ opinions on this proposal. 

The committee is a diminishing entity! Elsewhere in this newsletter is an appreciation of the work done over many years by 

David Harwood, committee member and previous chairman. If the Manchester Group is to survive, we do need new 

members to come forward on to the committee to replace those retiring and to bring fresh ideas and perspectives to the 

activities of our group. Please do not be backwards in coming forwards! 

We hope it is not too long before we will be able to meet up. The Victorian Society nationally has an excellent programme of 

talks planned for the autumn which will be on Zoom for those of us outside London. Meanwhile, stay well. 

Anne Hodgson. Chair 

anne.hodgson@hotmail.com 

 

David Harwood 

David, a long-standing member of the Manchester Group and former Chair has formally 

announced his decision to resign from the committee. He arrived in Manchester in 1967 as 

Lecturer in Zoology and has maintained a continuing interest in Victorian buildings. Following 

the death of Edward Livesey, he served as chair of the Manchester Group from 2010 to 2015. 

 

Dr Brenda King 

As this issue of the newsletter went to press, we were shocked and deeply saddened to hear of the sudden death of Dr Brenda 

King. A gentle-mannered soul and long-standing member of the Manchester Group, she had given a number of talks and 

led visits to Cheshire churches to see the embroideries of Elizabeth Wardle and her ladies. Indeed, she was scheduled to give 

another talk to the Manchester Group last year, unfortunately cancelled due to the Covid pandemic. 

Brenda was also Chair of the Textile Society for almost a decade, and contributed to that Society's work across all facets of 

their awards, activities and publications for many years. The Textile Society propose to publish a full obituary of Brenda's 

life and work shortly and we hope to reproduce this in the next issue of the newsletter.  

On behalf of the Manchester Group of the Victorian Society we offer our deepest condolences to Brenda's husband David, 

and their daughters Emma and Bethany. 
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New Listings: Linotype Factory Broadheath, Altrincham 

Listed Grade II in July 2021 Engine house and chimney base. 1897 by Stott & Sons for the Linotype Company. Chimney 

was reduced in height in late twentieth century. 

L S Lowry “The Auction” 1957 

HELP WANTED - Anne Hodgson has received the following email. If any member has any idea of the location, would they 

please email Anne. 

I have attached below an image of a painting by L.S.Lowry I currently have at my gallery.  It’s an unusual subject-matter 

for the artist - one of a kind. I wondered if anyone at the Victorian Society of Manchester might be able to identify the 

location / auction-room featured. I would be most grateful for any feedback. 

Very best wishes Andrew (Kalman) 

Crane Kalman Gallery,178 Brompton Road, London SW3 1HQ 
Crane (Kalman) Gallery was founded in Manchester in 1949 by my late father and have been specialist dealers 
in Lowry’s work. 
 

o  

Oil on canvas, 25 x 30 ins.  Signed & dated lower left 
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HERITAGE OPEN DAYS: MARPLE 

 
 
 
 


