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Welcome to the Spring 2021 edition of the Newsletter.
Covid 19 continues to seriously affect the scope of our activities, including the
cancellation of the Annual General Meeting scheduled for January 2021. This edition of
the newsletter thus contains details of the matters which would normally have formed
part of the AGM including a brief report from Anne Hodgson, Mark Watson’s Annual
Report on Historic Buildings and a statement of accounts for 2020.
Hopefully, recovery might be in sight. A tour of Oldham Town Centre has been organised
for Thursday 22 July 2021 at 2.00pm. It is being led by Steve Roman for Manchester
Region Industrial Archaeology Society (MRIAS) and is a shorter version of his walk for
the Manchester VicSoc group in June 2019. The walk is free. See page 19 for full details.
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EDGAR WOOD AND THE BRIAR ROSE MOTIF
Richard Fletcher

The briar rose or eglantine (Rosa Rubiginosa) is a plant with long twisting shoots, and its ability to wrap itself around objects
and form an impenetrable barrier of thorns has been a feature of many old folk tales. The best known of these is Sleeping
Beauty or The Sleeping Princess published by Charles Perrault in Histoires ou Contes du Temps Passé in 1697. The Brothers
Grimm had an equivalent German version Dornröschen, which translates as Little Briar Rose, the name they gave to the
princess. The earliest known version of the story is Perceforest, composed in France between 1330 and 1344 and first printed
in 1528.
In brief, the story tells how a newly born princess has a curse put upon her by an evil fairy, to the effect that one day she will
prick her finger on the spindle of a spinning wheel and die. A good fairy intervenes and manages to moderate the curse –
the princess will not die, but fall asleep for a hundred years, and will be awakened with a kiss from a king's son. After several
years, despite the king attempting to banish all spinning wheels from his kingdom, the princess comes across one, pricks
her finger on it and falls into a deep sleep. The good fairy again intervenes, manages to include the rest of the royal family
and court in the big sleep, and surrounds the castle in a dense barrier of vegetation, including the briar rose. After a hundred
years, a young prince arrives, battles his way through the undergrowth, and kisses the princess back to consciousness. The
rest of the court awakes at the same time and the prince and princess are married.

Edward Burne-Jones, The Sleeping Beauty, 1871, Manchester Art Gallery
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Of course, there are strong sexual undertones in all this. The drawing of blood doubtless signifies the onset of puberty and
menstruation, and the long sleep the period of chastity until the arrival of the right suitor. Not that this worried the
Victorians, with whom the story became very popular. In 1842 Alfred Lord Tennyson wrote a long poem called The Day
Dream based on the story, and Dante Gabriel Rossetti, John Everett Millais and Henry Holman Hunt illustrated it in an
1857 edition of Tennyson's poems, known as the Moxon Tennyson. These illustrations so impressed the young Edward
Burne-Jones that he began a lifelong obsession with the story and depicted it in a succession of works. In the 1860s he
designed a set of tiles for William Morris and in 1871 painted a small gouache for the dealer Murray Marks. This painting is
now in Manchester's City Art Gallery and shows the princess asleep with a network of briar rose tendrils in the background.
Burne-Jones continued with a series of three oil paintings, which are generally referred to as the Small Briar Rose Set and
are currently in an art gallery in Puerto Rico. During the 1880s he worked on a larger set of four paintings, which are now
on display at Buscot Park, a National Trust property in Oxfordshire. Christopher Wood in his book about Burne-Jones
describes the briar rose as a leitmotif which binds the pictures together in an atmosphere of dream-like enchantment.
The sinuous nature of the plant leant itself to the flowing lines of the new Art Nouveau and Aesthetic movements, and one
person who adopted it in a big way was the architect Edgar Wood. It became one of his favourite motifs, and he used it
widely in furniture, plasterwork, dados, woodcarving and stained glass. He even incorporated it in the names of two of his
houses – Briarhill on Rochdale Road in Middleton, and Briarcourt, the villa he built for his cousin John Sykes at Lindley in
West Yorkshire.

A good furniture example is the sewing chair he designed in
1894 for Jennie Chorlton, the wife of the Manchester printer
H C D Chorlton. It is currently in the collection of Manchester
Art Gallery. The briar rose features on both the roundel on
the chair back and the panel beneath the seat. The roundel is
a visual puzzle and cleverly illustrates the ensnaring quality
of the rose – the individual letters of “Jennie” are hidden in
the foliage on the left half, and those of “Chorlton” on the
right half.

All images courtesy of Manchester Art Gallery.
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WALTER BRIERLEY AND THE CHURCH OF ST PETER, NEWTON-LE-WILLOWS
Neil Darlington

Like his great predecessor, Carr of York, Brierley may be said to have been born with a pair of dividers in his hand; for
his father was an architect, and he gained his early knowledge in his father’s office. [The Yorkshire Archaeological Journal
Volume 29 1929 page 123-128]

The Church of St Peter, Newton-le-Willows forming an appropriate termination to the end of High Street
Dubbed “The Yorkshire Lutyens” Walter Brierley practised as an architect in York. He was variously the architect for the
York Diocese and County Architect for North Yorkshire and was responsible for over 300 buildings between 1885 and the
time of his death in 1926. However, Brierley was a Yorkshireman by adoption not by birth. He was born at Latchford, near
Warrington before the family moved to Newton-le-Willows where Walter Brierly resided for the first twenty-three years of
his life
His father, Richard Brierley, had trained as a Civil Engineer and Land Surveyor but by 1885 had become a general factotum
t0 the Newton in Ashfield Urban District Council, being variously listed in the directories as: Clerk to Urban District Council;
Surveyor and Sanitary Inspector; Civil and Mining Engineer; Surveyor to the Newton Improvement Commissioners;
Architect; Clerk to School Board. His only known architectural commission was the laying out of the cemetery of 8.5 acres
at a cost of £5,000 for the Newton-in-Makerfield improvement commissioners. Richard and his wife, Emily continued to
live at Newton until their deaths and are buried in the churchyard, close to the lych-gate. Whether Richard Brierley’s
architectural career was sufficient to warrant the quotation in the Yorkshire Archaeological Journal is doubtful and it comes
as little surprise to find that Brierley obtained further training as an architect on practices in Warrington and Liverpool.
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Walter Brierley moved to York in 1885 to join James Demaine in
partnership. The practice was long established, having been founded
by John Carr of York (l723-1807), and had passed to Demaine
through Peter Atkinson, father, Peter Atkinson son and William
Atkinson, grandson.
In 1891 Demaine and Brierley were commissioned to rebuild the
chancel of the parish church of St Peter at Newton-le Willows. The
practice rarely worked outside Yorkshire and there can be little doubt
that this commission was obtained through Walter Brierley’s local
connections.
The church was re-built in stages on the site of a seventeenth-century
chapel, largely at the expense of George McCorquodale and his
family. The first phase, comprising the chancel, organ chamber,
vestry and side chapel, was built in 1892-1893 at the expense of
George McCorquodale personally.
Writing in 1895, Walter Brierley described the church as follows:
This church replaces one of 50 years ago. The first section,
comprising the chancel, organ chamber, vestry and side chapel, is
completed, the nave of the old church being retained for the
congregation until funds permit of the remainder of the work being
proceeded with. The outside walls are of red Rainhill stone, the inside
being faced with a soft creamy-coloured stone obtained from the neighbourhood of Ormskirk, with red bands promiscuously
introduced. The main roof is covered with green Westmoreland slates, and the aisles and vestry with lead. The walls of the
chancel are panelled round 10 feet high to match the screens, all of which are of wainscot oak, and above the altar is a richlycarved triptych, which is to be painted by Messrs. Shrigley and Hunt. Walter H Brierley. [British Architect 25 January 1895
Page 58]
With the death of George McCorquodale his family decided to rebuild the nave in his memory. This was completed in 1898.
In the same year, the vicar, Herbert Monk, died. He had been the prime mover in the effort to rebuild the church and in his
will, he left money for the erection of the tower, dedicated in 1901. A peal of bells was added and in 1903, the lych-gate was
erected to the memory of W. J. Legh, first Baron of Newton.

In In the churchyard, close to the lych-gate is the grave of Water
Brierley’s parents, Richard and Ellen
Nearby, “The Old Vicarage”, 2 Castle Hill replaced a Victorian vicarage
on the site of the present church car park. This appears to be
contemporary with the rebuilding of the church. In 1988 the vicarage
was sold and a smaller vicarage built elsewhere. Was the “Old Vicarage”
designed by Walter Brierley?
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HIGHFIELDS, HUDDERSFIELD – ‘A MOST HANDSOME SUBURB’
David Griffiths

Our planned visit to Huddersfield for a guided tour of Edgerton remains on hold, victim first to storms and then to
Covid. Meanwhile local Vic Soc member David Griffiths, our intended guide, and photographer Andrew Caveney, have
produced a new book, Highfields: A Most Handsome Suburb, to complement their Villas of Edgerton (2017). Here
David introduces the new book.
The mid-Victorian residential suburb of Edgerton lies a mile or so north-west of Huddersfield town centre around the
Halifax road (A629). Much closer to town, but brutally severed from it by the ring road, lies the Highfields area, which
developed from the early 1820s. Linking the two, New North Road is largely of the 1850s. My new book explores these
two areas and a third small enclave between the ring road and railway.
On the front cover (left) are the former Highfield Chapel (1844, by Perkin &
Backhouse of Leeds) and, to its right, the immense Sunday School (1864,
by Paull & Ayliffe of Manchester). Today the Chapel is converted to
apartments while the Sunday School has become the Islamic Eden Centre.
Out of view just to the right, James Pigott Pritchett’s Tudor Gothic
Huddersfield College (1838) is also undergoing residential conversion.
These buildings are readily visible from the main road, but the cobbled lane
between them leads into a now little-visited area of late Georgian and early
Victorian houses. Some are sadly neglected but one or two have been
splendidly renovated – not least Claremont Hall (below), erected as a
merchant’s home in 1842 and now offering ten apartments, but virtually
invisible from any public place. These houses formed the first suburb,
developed by the town’s rapidly growing mercantile and professional elite
around the nucleus of a surviving, much modified house of around 1700.
While Highfields proper was Georgian in style and spacious, with elegant
gardens, New North Road is a feast of Victorian eclecticism. As an
unknown commentator averred, ‘No one can …. complain of want of variety
in the style of the houses; for there you have Grecian Temples, Swiss
Cottages, Gothic Castles, and Italian Villas – all jumbled so closely together
as scarcely to allow elbow-room’. All these survive today, some still
residential and others in various commercial uses.

Above Highfield Chapel
Below – Claremont Hall

Trapped by road and railway, finally, is Bath Street, named for a lost public
bathing facility of which little is known. What does survive there, amid
modest 19th century housing, is a rare surviving former Hall of Science of
the Owenite socialists, dating from 1838, almost certainly the work of the
prolific ‘builder of Huddersfield’ Joseph Kaye and easily mistaken for a
non-conformist chapel – indeed it was subsequently occupied by both
Unitarians and Baptists. With Roman Catholic and United Reformed
churches too, the whole area has been rich in religious and educational as well as residential history.
The Villas of Edgerton and Highfields are both available (at £12.95 and £9.95 respectively) from the Huddersfield Civic
Society website, www.huddersfieldcivicsociety.org.uk
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NEW BOOKS: SIR EDWARD WATKIN MP, VICTORIA’S RAILWAY KING
Many members will recall the excellent talk given by Geoff Scargill on the life and work of Sir Edward Watkin. Geoff’s
book has now been published and is available to members at a substantial discount.

The accomplishments, and initiatives, both social and economic, of Sir Edward Watkin MP are almost too many to relate
Though generally known for his large-scale railway projects, becoming chairman of nine different British railway companies
as well as developing railways in Canada, the USA, Greece, India and the Belgian Congo, he was also responsible for a stream
of remarkable projects in the nineteenth century which helped shape people's lives inside and outside Britain.
Watkin was the driving force in the creation of the Manchester, Sheffield and Lincolnshire Railway's 'London Extension ' —
the Great Central Main Line down to Marylebone in London This, though, was only one part of his great ambition to have a
high-speed rail link from Manchester to Paris and ultimately to India. This, of course, involved the construction of a Channel
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tunnel Work on this began on both sides of the Channel in 1880 but had to be abandoned due to the fear of invasion from
the Continent
Watkin was known in his lifetime as The Railway King but his achievements spread far beyond the railways. In 1862 he was
asked to take over the bankrupt Grand Trunk Railway of Canada and turned it into the longest railway in the world. But at
the same time he had been asked by the British Cabinet to take part in the confidential negotiations that led to six
independent provinces uniting to become the new Dominion of Canada.
One of his most ambitious schemes in Britain was to create a great pleasure and events destination for urban Londoners,
serviced by an extension of his Metropolitan Railway This became the 289 acres of Wembley Park, with its centrepiece a
great tower, designed to be taller than the Eiffel Tower. It was never completed but the site became Wembley Stadium and
the foundations of his Tower are still under the present pitch.
He created the biggest fishing port in the world, Grimsby, a new holiday resort, Cleethorpes, and the first Parks for the
People in industrial Manchester and Salford. One of the most intriguing chapters of the Watkin Story involves his fourmillion pounds art masterpiece that was lost for over a century. The full story of its discovery is revealed here for the first
time.
There were failures_ But his plans for a canal across Ireland to cut the trans-Atlantic boat crossing, for a railway tunnel
joining Ireland to Scotland with a railway tunnel and for two-storey carriages to double train capacity are still evidence of
the prodigious vision and energy of this amazing man, who was nicknamed 'Nimble Ned' in his lifetime. Little has been
known about Watkin 's personal life, which is explored here through the recently discovered diaries he kept. The author,
who is the chair of The Watkin Society, which aims to promote Watkin' s life and achievements, has delved into the mind of
one of the nineteenth century' s outstanding individuals.
Use code AUTHO to receive 30% off the RRP
ISBN: 9781526792778 HARDBACK 216 PAGES E19.99

Pen & Sword Books, 47 Church st, Barnsley, S70 2AS. Tel: 01226 734222
Website: www.pen-and-sword.co.uk Email: enquiries@pen-and-sword.co.uk
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THE LIGHTNING EXPRESS – HIGH SPEED RAIL
Neil Darlington

In 2018 Transport for the North announced its vision for the rail network in the 21st century. This included the building
of a new high speed rail link between Liverpool, Manchester Airport and Manchester city centre, as well as providing a
link with HS2. Travel time was estimated at 21 minutes. However, the idea was not entirely new. In 1903, a mere one
hundred and fifteen years before, investors had been invited to subscribe to a remarkably similar scheme offering travel
times of 21 minutes between the centres of Liverpool and Manchester with a frequency of ten minutes.
In the last years of the nineteenth century F B Behr’s futuristic designs for high-speed electric monorail lines attracted
considerable interest and in 1898 a Behr monorail system was proposed to link the cities of Manchester and Liverpool. The
single rail was to be mounted on a trestle of A-frame construction and designed to obtain normal running speeds in excess
of a hundred miles an hour. The “train”, which was to be worked by electric power, was to consist of a single coach weighing
45 tons and seating 64 passengers. Starting at ten-minute intervals, and travelling at the mean rate of 110 miles an hour, it
would cover the distance of 34.5 miles in 20 minutes. There would be no intermediate stations. It is believed that H. G. Wells
had the Behr railway in mind when he described futuristic trains in “A Modern Utopia” and “In the Days of the Comet”
Fritz Bernhard Behr (1842–1927), was a naturalized British subject born in Berlin and educated in Paris. Behr promoted
and later obtained the patent for the rail system pioneered by the French engineer Charles Francois Marie-Thérése Lartigue
(1834–1907), who had built a 60-mile mule-powered elevated monorail across the desert in Algeria to avoid blockages to
the track by wind-blown sand. The main principle of the system was the suspension of the coaches on a single elevated rail
so that their centres of gravity were below the rail, making derailment impossible.
The first Lartigue monorail in the United Kingdom was that proposed in 1885 between the Great Western Railway and
Lynton in Devon, a distance of approximately 30 miles. However, this was not progressed but Behr went on to construct
three experimental lines on the same principle - at Westminster in 1886, between Listowel and Ballybunion in South West
Ireland in 1888, and at Brussels in 1897-8.
Following the passing of the Act for the Listowel to Ballybunion Railway a full-size model railway intended to demonstrate
the Lartigue system was built on the site of Tothill Fields Prison, Victoria Street, Westminster, (now the site of Westminster
Cathedral) in July 1886. On this line were gradients of 1 in 10 and curves of 49 feet radius. Meanwhile, in south-west Ireland
Behr had become Managing Director of the Listowel to Ballybunion Railway Company, which in 1888 opened its monorail
line between those two places. The line was nine and a quarter miles long, with one intermediate station at Liselton, and
cost £33,000 to build, or £3,060 per mile. Trains consisted of a locomotive and four coaches. Three locomotives designed
by J.T.A. Mallet were built for the line by Hunslet Engine Company, each with two horizontal boilers, one either side of the
track. Coaches and wagons likewise were in two parts. Technically the railway was successful, but lack of traffic caused the
company to go bankrupt in 1897: the railway continued to operate until 1924.
Behr next erected an experimental line in Brussels in time for the International Exhibition of 1897. The line was commenced
about October 1896, and was three miles long, comprising two short parallel lines united by two curves of about 540 yards
radius. The height of the central running rail was 1.25 m, and there were two horizontally facing guide rails on each side of
the A-frame trestle. The electrically powered carriage attained a maximum speed of 83 miles per hour and an average speed
of 70 miles per hours over 5 kilometres, which Behr considered a success, under the circumstances: “The examination by
members of the Royal Commission, instituted by the Government of Belgium, clearly brought out the fact, that though the
full speed proposed in the curves of 500 metres radius was not attained, these curves were so sharp, the gradients so steep,
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the power so small, and the carriage so badly constructed, that it was a much
greater feat to attain even 70 miles per hour on such a line and on the curves,
than to attain 110 miles on a properly constructed monorail, under such
conditions as would arise in ordinary railway practice.” The coach, built by
the Gloucester Railway Carriage and Waggon Company was divided into
compartments, one of which, 20 ft. long by 5 ft. 6 in. wide, being reserved
for royalty. No expense had been spared on the luxurious fittings of the
compartments, “which are upholstered in Utrecht velvet, the joiner’s work
being in Spanish mahogany, and the roof linings of imitation leather.”
[Engineering, Vol. 63, 1897, p. 849.]

Based upon these previous experiments, Behr went on to propose a highspeed monorail link between Manchester and Liverpool in 1898 and by
early 1899 a committee of Liverpool and Manchester merchants had been
established to promote the construction of a Behr monorail railway to
connect the two cities. Parliamentary approval was obtained in 1901 and by
June 1903 the designs were complete, the Manchester Guardian providing
a detailed description of the scheme in its final form:
THE BEHR MONO-RAIL: ITS RELATION TO EXISTING LINES - In London yesterday Mr. Behr gave an explanation of
his mono-rail system, which promises to convey passengers from Manchester to Liverpool in twenty minutes—that is to say,
at 110 miles an hour—with absolute safety and punctuality. All the plans of the line, of the rolling stock, and even of the
terminal stations are completed. As soon as the necessary capital (£2,800,000 in all) has been obtained the work will begin,
and it is stipulated that it must be completed by the 17th August, 1906. Mr. Behr went over the details. The line is to be
double-tracked throughout its length of 34.5 miles. The terminus for Manchester is to be in Deansgate and that for Liverpool
in School Lane. From Liverpool the line is to run through Garston, between the small towns of Ditchfield Green and Hough
Green to Warrington. Thence by Irlam, Barton, and Eccles, it will extend to Manchester, skirting Chat Moss on the south.
There will be a steep gradient, of 1 in 30 for nearly 1,200 yards from the Manchester terminus, and of 1 in 25 for the same
distance from that of Liverpool. These gradients are to increase the speed on starting and to retard the trains on arriving at
the termini. The level of the rails will be at the Liverpool station some 60 feet and at Manchester some 18 feet above the
street level.
The necessary electricity will be generated at Warrington. An electrical signalling system provides that with a ten minutes'
service there will be an irreducible interval of seventeen miles between. each train, and that even in the case of the death or
loss of memory of the engine driver the current would be automatically cut off and the train brought to a standstill on
running the danger signal. Each train will be composed of only one carriage—which will have a capacity of 80 passengers so
that no couplings need be employed. These it is considered, would be a source of danger which could not be permitted in
view of the high rate of speed to be attained. It is at present intended that the seats be arranged crosswise, although a lengthwise arrangement, is also being considered and some at least of the carriages may be adopted. The carriages will be formed
with pointed ends, in order to reduce the wind resistance. Each car will weigh soma 39 tons and will be provided with four
continuous current motors, weighing 2.25 tons each. These will have a normal capacity of 160-horse power when working
at a full speed of 720 revolutions per minute, but will be capable of 320-horse power for short periods. Besides the four
vertical wheels bearing upon the single-track rail there are on each side of the carriage four guide wheels, bearing against
the faces of the guide-rails and secured horizontally, with the flanged face downwards.
The cost of construction will be, roughly speaking, the same as for that of an ordinary line fit for trains running at from fifty
to sixty miles an hour, while the cost of running is estimated at only 7.5d. per train mile. It is urged that by the use of the
mono-rail as an adjunct to their present lines the present railway companies would gain enormous benefits. One of the
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greatest expenses of the present system is that of shunting. The Midland Railway alone has stated, in evidence before the
Railway Commission, to waste no less than 14,000,000 of train miles on shunting operations in one year. A large proportion
of that is occasioned by the clearing of slow traffic off the rails to make room for expresses. Tentative efforts have been made
to remedy this by the provision of lines intended for express traffic only, but in the congested state of our railways, which
were intended originally for the requirements of many years ago, and which have only been "tinkered" with in the attempt
to suit them to modern requirements, the temptation of using these extra lines as soon as made for goods traffic also have
nearly always proved irresistible. With a mono-rail working alongside existing track the whole problem of the separation of
speeds,' it is contemplated, will be at once solved. The rates for goods traffic could then be reduced, and the whole benefit
conferred would enable shareholders to receive greater dividends. [Manchester Guardian 6 June 1903 page 7]

Model of carriage – Science Museum

However, the Act of Parliament of 1901 contained a clause giving the Board of Trade power to require further experiments
to prove the system's safety, and this clause eventually doomed the project. In practice the Board of Trade required that
seven miles of line, and a complete generating station to enable trains to travel at full speed, must be built before it was
known whether the Board would give its approval for the railway or not. When in July 1903 a prospectus was issued inviting
applications for a capital of £2.1 million, so few applications for shares were received that no issue was made. Clearly
investors were not prepared to risk their capital in a project which required a third to half a million pounds be expended
before knowing whether the scheme would be granted Board of Trade approval. Although the promoters and Behr did not
immediately give up, this was effectively the end.
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THE LODGES AT LONGFORD PARK
Richard Bond
What a difference a year makes! On 25th January 2020, I gave a talk at the Society’s AGM about Longford Hall, and put
forward my theories that the Hall was built 1860-2 (not 1857) and the previously unknown architect was Philip Nunn. On
25th January this year, I received an email from Trafford Local Studies, to say they had come across a plan of the Hall, dated
1861 and signed by Philip Nunn.
Rate books confirm John Rylands definitely took up residence in 1857, so this must have been in the mansion built by his
predecessor C J S Walker. Fellow Stretford resident Bill Sumner was at the AGM, and afterwards showed me a picture which
he said was of the first Longford Hall, built by C J S Walker. I was dubious at the time as the Manchester Libraries website
simply described it as ‘Stretford Hall’. Much later, I discovered that he was right, as the online Manchester Guardian and
the British Newspaper Archive both feature an 1847 auction advert for the Hall (though no sale took place). The auctioneer
was the man whose name is written on the image T M Fisher. The image can be seen on the Manchester Libraries website
at https://images.manchester.gov.uk but the image itself is an original lithograph by Thomas Physick, a Manchester
lithographer. OS maps suggest this Hall was built between 1840 and 1845.
Since the AGM, the dating of the three lodges associated with the Longford estate has become much clearer. The lodge on
Edge Lane was built 1860-1. The John Rylands Library hold a plan and an associated property ledger which show that John
Rylands only purchased this part of the estate in 1860, as part of a plan to create a new entrance and build a lodge. The lodge
was clearly designed to reflect the style of the Hall, and was built and occupied within a year, as recorded on the 1861 census.
It was Neil Darlington who pointed out that the style of the other two lodges suggested they had been built about the same
time – and this proved correct, up to a point. The Cromwell Road lodge was described as ‘New Lodge’ on the 1881 census
but neither it nor the adjoining road are shown on a plan of 1878, though both are shown on an 1881 estate map. It is clear
this was a service entrance, with the initial occupier a blacksmith. The large terrace to the north of that road, Rivington
Place, seems to have been at least partially built by 1861, with two of the plots purchased by John Rylands’ son William, who
died in 1861.
John Rylands bought the land for a new lodge on Ryebank Road in April 1881 and his steward moved in in August that year.
The date explains the similarities with the Cromwell Road lodge, though clearly the Ryebank one has been rather more
modified over time. For more details of this lodge and entrance, see my article on Andrew Simpson’s blog,
https://chorltonhistory.blogspot.com/2020/07/the-origins-of-ryebank-road-by-richard_7.html
Since then, the owner (and Neil) has helped to establish that the 1881 lodge incorporated an earlier one up down house,
seen on the left of the photograph. The dating of this has proved elusive but it is thought to be the cottage referred to in
auction adverts of 1852 and 1854.
The lodge has a modern extension at the front but frustratingly, I have been unable to find a single original view, even though
it was an entrance that would have featured ornamental gates. When the estate became a public park in 1912, the occupier
bought the lodge for £350 - though this would not have been an issue as he had been Enriqueta Rylands’ private secretary
and had received a bequest of £10,000 following her death in 1908.
Richard Bond is a retired archivist who worked for twenty years for the Archive and Local Studies Collections of
Manchester Central Library. He is now Chair of the Friends of Longford Park and has researched the Park's history
extensively. In 2020 he gave a talk at Manchester VicSoc AGM and continues his researches into the history of Longford
Park. This article represents an update on his work in progress.
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Above
Lodge and service access to Longford Park, Cromwell
Road, Stretford
©Richard Bond

Left
Lodge at Ryebank Road entrance (1881)
©John O’Hare
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“THE

SECRET GARDEN:” FRANCES HODGSON BURNETT IN MANCHESTER AND SALFORD

Anthea Darlington
The latest film version of Frances Hodgson Burnett’s novel The Secret Garden provided some light relief amidst the
Manchester Covid restrictions. It also ignited new interest in the story and its origins. Frances lived most of her early life in
Manchester and Salford, and comments made in her own memoir, her son Vivian’s later account of his mother’s life and
later biographies of the author have led to speculation as to what and where might have inspired the writing of her bestknown book.
Frances Hodgson was born at 141 York Street (now Cheetham
Hill Road). Her father Edwin owned a business on King Street as
a ‘General Furnishing Ironmonger and Silversmith’ catering to
middle-class Mancunians on their way up in the world who
wanted to furnish their new houses in the best possible taste.
Eliza Boond, Frances’ mother, came from a well-to-do
Manchester family of dyers. In 1852, by which time the family
had four children plus a maid and nurse, Edwin could afford to
move to a larger house- 9 York Terrace- up the road opposite St
Luke’s Church, with open space behind. The house, marked with
a blue plaque, was demolished in 1991.(1)
1848 OS map Cheetham Hill

Eighteen months later, Edwin Hodgson died suddenly of a
stroke. Eliza needed to keep the business going so they moved to
live with relatives in Seedley Grove, Tanners Lane, Pendleton.
The 1848 OS map shows Seedley Grove in open land with big
houses in their own grounds. (2) The only sign of industry is
calico printworks. It consisted of sizeable houses with large
gardens- Frances’ first experience of a proper garden. Her son
Vivian described the house as ‘an imposing mansion ensconced
in the trees.’ She herself refers to it as “that enchanted garden
which, out of a whole world, has remained, throughout a
lifetime, the Garden of Eden.” Is this the first inspiration for The
Secret Garden?
OS Map
They were there for less than a year, so Frances recalled it as a summer garden “flooded with perpetual sunshine and filled
with the scent of roses and mignonette and new-mown hay, apple blossom and strawberries.” Eliza was struggling to keep
the business going, and in 1855 the family moved from rural Seedley to 15 Islington Square, Salford, a closed square of
Georgian houses accessed by an iron gateway which had seen better days. Only a wall separated it from an area of severe
overcrowding and poverty. The income Mrs Hodgson still managed to earn kept that squalor at bay. Once the square had
been the garden of Islington House, with a fountain in the middle, still visible on the 1848 OS map. (3) Frances wrote: “It
had been a garden once- and there were the high brick walls around it- and the little door so long unopened, and once there
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had been flowers and trees in it… the long dead Garden- the poor, old, forgotten deserted garden.’” So here is the second
inspiration for The Secret Garden.

1848 OS map Islington Square, Salford
Times grew harder. The cotton famine caused by the American Civil War meant many bankruptcies and no new
housebuilding. Mrs Hodgson’s ironmongery was no longer in demand. When the family were invited to America by Eliza’s
brother she sold the business and they crossed the Atlantic to Knoxville, Tennessee. Knoxville had been devastated in the
Civil War, and because the streets were unsafe at night the Hodgsons settled nearby in a log cabin in the township of New
Market. Frances spent her time in the forest. When they moved back to Knoxville for work she describes a ‘bower’ in the
woods where she picked wild grapes and sold them for pocket money. This was Frances’ third garden and this time a secret
one to which she always went alone: mother would not have approved. Frances began writing here and selling her stories to
magazines. At 22 she had made enough money to fund a trip back across the Atlantic to stay with friends in Pendleton. On
her return home she married her long-time fiancée Swan Burnett, son of the local doctor at Knoxville. They lived for a while
in Paris, where she wrote non-stop. On her return to Tennessee her first major novel, That Lass O’ Lowrie’s, inspired by the
people she had met at Islington Square, was published. It became a runaway best seller, and the rest, as they say, is history.
She moved to Washington and a long career as an author ensued- Little Lord Fauntleroy brought her fame, fortune and
friends in literary and aristocratic circles, with frequent trips across the Atlantic to England.
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Once she had money, she spent it- on designer clothes, trips and entertaining, but also gave much of it away to charities and
the people who had meant most to her in her life- she loved being ‘Lady Bountiful’. She returned to England in 1889 and
began a relationship with her business manager Stephen Townshend, She loved spending time in the country but after the
death of her younger son Lionel from TB in 1890 she lived for many years at 63 Portland Place, London- a smart address
but no room for a garden. More books were published and plays opened, and at the end of the 1890’s she made two major
life-changing decisions. The first was to divorce in America her husband Swan Burnett, and the second was to rent a country
house in England to become the sort of home she had always wanted.
She describes a house party in 1895 at Fryston Hall near Castleford, where she was so impressed with the appearance of the
house that she re-created it as Misselthwaite Manor in The Secret Garden. Her desire for a garden to call her own led her in
1898 to take a lease on Great Maytham Hall at Rolveden in Kent, which she described as “a charming place with… a beautiful
old walled kitchen garden.’” The villagers rather liked their famous new resident (she certainly liked them) and made her
feel welcomed and loved. 20 years later she wrote: ‘I loved the place so. Maytham was home to me.’ The walled garden was
sadly overgrown and neglected, but aided by a robin, Frances discovered a door hidden amongst the ivy, and began its
restoration. The ground was cleared of undergrowth and planted with 300 roses of Frances’ favourite variety, Mme Laurette
Messimy. The newly-planted garden served as her outdoor workroom. As soon as she opened “the little door in the leafcovered garden wall”, the robin would fly down and take crumbs from her hand. She set up a table and chair in the gazebo,
and there she wrote as often as she could, dressed in a white dress and large hat. This is where she had the first ideas for
The Secret Garden. In later life she suggested she had loved that robin in the rose garden more than the humans in her life!
Today the gardens, restored to their former glory, are open under the National Gardens Scheme.

Walled Garden, Great Maytham Hall, Rolveden, Kent
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In 1907 the lease on Maytham ran out and the owner sold up. Frances had become an American citizen in 1905 and so it
was to the USA that she returned permanently. What she most wanted now was a home of her own where she could create
a garden that would be entirely hers.
It was in the Plandome Park section of Plandome Manor
in Long Island that she built her home, Fairseat, in
1908, where she lived until her death in 1924. Here she
completed the writing of The Secret Garden while
remaking the gardens of her new house. Maytham
might have provided the rose garden, the robin and the
opportunity to start writing, Fryston the Yorkshire
setting and Plandome’s gardens the completion of the
book. But the seeds of The Secret Garden had been
growing in Frances’ mind for nearly 50 years, since her
childhood in Salford- the ‘enchanted garden’ of trees
and flowers at Seedley Grove and that desert in Islington
Square which a child’s imagination had transformed
into a carpet of flowers.
Plandome Manor Long Island USA
What then, of the references to Frances’s stays at Buile Hill House in Salford and the suggestion that she wrote much of The
Secret Garden there? This seems to have originated in a guide to Buile Hill published by Salford Council linked to the
Wikipedia article on Frances which states that she wrote most of the book on her ‘visits to the manor house in Buile Hill
Park.’ This is repeated in other on-line references to both her and the book, usually as a direct quote from the Wikipedia
article. This guidebook is no longer available: the Buile Hill page on www.Salford.gov.uk repeats the assertion, but as a
rumour. Nowhere in any of the biographies I have accessed and other source material on Frances is Buile Hill mentioned.
There was no ‘secret garden’: the walls around the garden at the back of the house were only built c 1934 and before that the
gardens were open to the landscape with steps down into the parkland, as pre-1930s photos reveal. There was a perimeter
wall around the sheds and offices, but this is not the right 'fit 'for the garden as depicted in the novel. Did Frances ever stay
at the house and write the book whilst a guest? By the time the book was published in 1910, Buile Hill had been a museum
for 7 years. The house was bought in 1877 by JM Bennett, a former Mayor of Manchester. His widow moved out after his
death (probably 1897) and was living in London when she sold the house to Salford Corporation. There are no recorded
links between Frances and the Potters. If anyone knows where this story originated, please let me know!
Those of us who live nearby can take our daily exercise in Buile Hill Park, looking forward to the reinstatement of the house
while we imagine a time when walled gardens were a feature of many great houses. We may be lucky enough to visit The
Rose Garden at Great Maytham Hall on a NGS open day. In the meanwhile we can watch the film and enjoy the beautiful
gardens used in its making- Harold Peto’s Italian garden at Iford; the walled garden at Duncombe Park, Helmsley; the ruins
of Fountains Abbey; the laburnum arch at Bodnant; the subtropical gardens at Abbotsbury in Dorset and Trebah in
Cornwall; and the Woodhall estate in Hertfordshire.
All quotes in “ …” are taken from FHB’s letters to friends and family and unpublished memoirs quoted by her two main
biographers, Anne Thwaite and Gretchen Gerzina.

Anthea Darlington is a retired Salford head teacher and long-time member of the Victorian S0ciety.
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WALKING TOUR OF OLDHAM TOWN CENTRE
Thursday 22 July, 2021

The tour of Oldham town centre will commence at Oldham King Street Metrolink stop (OL8 1EU) at 2.00. It is being led by
Steve Roman for Manchester Region Industrial Archaeology Society (MRIAS) and is a shorter version of his walk for the
Manchester VicSoc group in June 2019. The walk is free.
The walk will include the Greek revival Oldham Town Hall (1841, J. Butterworth; extended 1879-80, G. Woodhouse and E.
Potts), Oldham Parish Church (1823-27, R. Lane), George Street Chapel (1816), Oldham Lyceum and Art School (1856 and
1881) and Hilton Arcade (1883). We will also see work by Edgar Wood, Alfred Waterhouse and a stained glass roof by Brian
Clarke.
At Gallery Oldham (OL1 1AL) we will be shown the Oldham Panorama (1879), the original plans for the Town Hall and
current plans for OMA, the transformed 1883 stage of the Cultural Quarter. We will finish here around 4.00, near to Oldham
Central and Mumps Metrolink stops.
Lunch before the walk can be taken at one of the numerous cafes around Parliament Square. Notes (including what to watch
out for on the tram ride from Manchester) and maps will be provided if you send your email address to
steve.roman@phonecoop.coop. Oldham is a couple of degrees cooler than the Lancashire plain, and there will be some
gentle uphill slopes. For parking, see www.visitoldham.com
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MANCHESTER GROUP MATTERS
Anne Hodgson.

Spring is here and with that the prospect of brighter times ahead: this year in more ways than one. As the vaccine programme
rolls out we assume the Covid restrictions will be modified and lifted as soon as possible. As yet we events organisers in the
Manchester Group are awaiting guidelines for live events before drawing up a programme of local talks and visits as we used
to have pre pandemic. Any suggestions for speakers or places to visit, please get in touch! We do hope that later this year we
might at least be able to organise walks. Meanwhile the Victorian Society have continued to offer an excellent range of Zoom
talks as can be seen in the Events section of the main Victorian Society website.
As the Manchester Committee decided in the autumn, we have not held an AGM this year. Instead this edition of the
newsletter contains reports that would normally be given at the AGM on membership, the accounts and the casework. Many
thanks to the committee members who have done this and helped keep the Group going during these strange times.
The revived Manchester Newsletter has been warmly welcomed by members: there has been the most interesting range of
themes to inform and entertain us while we cannot meet in person. Again, many, many thanks to all those who have
contributed.
Anne Hodgson

ARCHITECTS OF GREATER MANCHESTER 1800-1940
https: 1940//www.manchestervictorianarchitects.org.uk/

The Manchester Group website of Architects in Greater Manchester continues to grow and the database now contains
details of over 1200 architects, 440 partnerships and almost 12,000 buildings. In addition, existing entries have been
updated, expanded and amended as further details become available.
Special thanks are due to those who have contributed to the undertaking over the past year, including Richard Fletcher,
Richard Bond, Mark Watson, and Beryl Patten among others.
Please note that, as previously, further contributions are always welcome.
Neil Darlington
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MEMBERSHIP
Membership Secretary’s Update: 16th March 2021
In the Manchester Group we currently have 177 members.
According to Priory Gardens, 18 new members have joined the Manchester Group since our last AGM in January 2019.
These may be new members of the Victorian Society or they may be people who have moved in to the area or who have
been re-classified by postcode as being part of the Manchester Group. As the national Victorian Society Membership
Secretary, Richard Seedhouse, is unable to inform me if any names should be deleted from the Manchester Group list
since our last AGM in January 2019, regrettably, I cannot report if there are any people in the Manchester Group who are
no longer subscribing to The Victorian Society.
We are always very pleased to welcome new members to the group and we would urge all our members to spread the word
about our group and its aims, whenever and wherever you may feel it would be appropriate. Please feel free to refer
anybody whom you feel may be considering joining The Victorian Society to the website listed below!
Thanks to Fiona Moate, we have a Facebook page which is updated on a regular basis and I would urge everybody to ‘like’
this page so that you can access information about topical issues relating to conservation and to events. We are also on
Instagram and I would strongly recommend that you take a look at all the beautiful photos relating to things Victorian that
Fiona has posted on there.
May I also remind all of you who are currently receiving information updates about future VicSoc events and local
conservation issues via email that I would be very grateful if you could please ensure that you let me know if you change
your email address or you will not continue to receive the email updates. Unfortunately, when I send out email updates,
there are always quite a few returned as ‘undeliverable’ due to an invalid email address, sometimes this is due to a change
of job when the email address ceases to be viable! Or you may be receiving more than one email notification as I seem to
have more than one email contact for a few people and, if this is the case, please do let me know which address you would
prefer me to use for Manchester VicSoc email.
Hilary Poole. Membership Secretary (Manchester Group)

The address for The Victorian Society website is: https://www.victoriansociety.org.uk
NB There is a link from their Home page to all the regional groups. Click on Manchester for more information relating to
the Manchester Group.
The address for The Victorian Society Facebook page is: https://www.facebook.com/thevicsoc
The address for our Facebook page is: https://www.facebook.com/manvicsoc/posts
The address for our Instagram page is: https://www.instagram.com/manvicsoc/
My email address is; hilarypoole@btinternet.com
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HISTORIC BUILDINGS REPORT
Mark Watson

A feature of the Annual General Meeting has long been Mark Watson’s report upon historic buildings and conservation
matters in the Greater Manchester area. As Covid restrictions currently prevent gatherings of this kind, Mark has put pen
to paper and reports as follows:
During the past year the Manchester City Council Historic Buildings and Conservation Area panel has not met. The normal
meetings have not been substituted by zoom or similar online meetings. Never the less, I have been quite busy.
We are waiting to hear from Historic England whether or not Crossley’s Lads’ Club has been listed. We are also waiting on
a decision regarding the listing of Cavendish Street school, the Withington Board school.
I photographed the Union Bank of Manchester in Nelson and also another Union Bank in Heywood for listing applications
constructed by Head Office. I am pleased to report that I have recently heard from HE, confirming that the bank in Nelson
has been listed at Grade 2 but that the one in Heywood was unsuccessful because the original interior had not survived.
Philip Powell did the research for a listing application for a warehouse at 47 Back Piccadilly which resulted in a listing at
Grade 2 thereby directly stopping its demolition. Philip Powell also did a great deal of research for an application to list the
Medlock Mill and Hotspur Press complex. This was unsuccessful.
Neil Davies, the Chairman of MIRIAS, has persuaded Historic England to list the rather unusual bandstand in Todmorden
thus making its future more certain.
The London Road Fire Station renovation is proceeding at a pace. The inappropriate glass structure in the courtyard has
been abandoned.
Surveys to assess the costs of restoring Varna Street Manchester Board School in Gorton have been completed, paid for by
a grant from the City Council. Charter Street Ragged School has also been listed.
The Trustees of The Working Class Movement Library have altered the basement so that the space is dry enough to store
archives. An appropriate course of action was prompted by intervention from the Victorian Society. We are still waiting to
comment on a conservation management plan for the library complex.
I visited the First Church of Christ the Scientist with Historic England and the Manchester City Council conservation officer
and the owner was persuaded that the church needed a conservation management plan. I recommended a firm of
conservation architects well versed in church restoration.
I am thinking of putting in an application to list Wellington Mill, 1912, a Hennebique concrete framed building with an
imperial baroque facade made of concrete to ape Portland stone and would welcome any information on this building.
58 Richmond Street, 1911 was listed a few years ago and those of you who attended the online national AGM will recall that
after many exchanges with the Northern Caseworker a satisfactory scheme for reuse has been agreed with its architects and
owners.
Out of our area but of local interest, Edgar Wood’s Banney Royd in Huddersfield is still up for sale. I’m tempted!!
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Earlier in the year, I responded to a local campaign to save a house called Larkfield in Colwyn Bay. The architect was a
Manchester architect called Willoughby, who you will associate with Woodhouse, Willoughby and Langham of the London
Road Fire Station. I recommended a more local Liverpool conservation architect to construct a listing application which was
submitted to CADW. We are still awaiting the determination. However, I am told that the house has been sold to a more
sympathetic buyer who is not proposing to demolish it.
Thomas Worthington’s Collier Street Baths is still under scaffolding and plastic sheeting. The pools of his Mayfield Baths
were fleetingly exposed before being destroyed once and for all, suffering the same fate as Worthington’s third and final
baths at Leaf Street a few years ago.
For the 2020 Top Ten Buildings at Risk campaign, between lock downs, I went to Middleborough to photograph the Captain
Cook pub, in the shadow of the Middleborough Transporter Bridge. The good news here is that there are plans for emergency
protection works.
The local entry on last year’s Top Ten Buildings at Risk was the Alfred Waterhouse slaughterhouse Prudential Insurance
Company building in Oldham. Not only was it singled out for particular mention by Griff Rhys Jones at the 2020 AGM but
it was also the favourite of VS media officer, Molly Murray-Ayres, who organises the Top Ten Buildings at Risk campaigns.
How helpful those Urban Explorers can be! Those who participated in Steve Roman’s perambulation around Oldham town
centre in June 2019 will recall it. Over several years I have attended meetings organised by Oldham Council to give the
Victorian Society’s point of view. Some of these meetings concerned the reappraisal of the town centre conservation area.
Another meeting concerned Oldham’s mill heritage when Roger Holden, the Lancashire mills expert, accompanied me so
that the council could benefit from his unrivalled research. I was astonished to learn that only one complete mill chimney
in Oldham survives. I am due to attend similar consultations in Macclesfield.
I have been helping to prepare a listing application for Old Trafford Bowling Club. The Trafford conservation officer
approached me for advice regarding this and a number of other buildings, including Basford House and the Unitarian Free
Church on Shrewsbury Street amongst others.
The Victoria Baths Trust and volunteers have now restored nearly all their stained glass after a number of successful funding
campaigns. It will be well worth going to have a look when restrictions allow. It is with great sadness I have to report that
Gill Wright died a few weeks ago. Gill had been the driving force behind the restoration of the Victoria Baths almost from
the beginning of the restoration campaign. It is such a shame that she will never experience a Turkish bath at the Victoria
Baths. She will be greatly missed by volunteers and staff alike.
The Dictionary of Manchester Architects has made the construction of listing applications infinitely easier leading to greater
protection of more buildings as has the cooperation of a number of employees of conservation architecture firms. They know
who they are!
Mark Watson
1 Mach 2020
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THE VICTORIAN SOCIETY MANCHESTER GROUP: 2020 ACCOUNTS
Income and expenditure

Income
Deposit account interest

2020

2019

£

£

5.40

General donations

—

11.66
50.00

AGM+talk

260.00

165.00

Event(s)

312.00

3300.00

577.40

3526.66

Expenditure
Expenses from previous year

30.00

AGM + talk

—

175.00

250.00

Committee meetings

30.00

90.00

Event(s)

56.00

2934.00

Subscriptions

16.00

8.00

Publicity, stationery etc

_

130.15

General donations

_

300.00

307.00

3712.15

Income (from above)

577.40

3526.66

Less Expenditure (ditto)

307.00

3712.15

Surplus (deficit) for the year

270.40

(185.49)

Balance brought forward

4138.04

4323.53

Balance carried forward

4408.44

4138.04

Balance sheet as at 1 January 2021

£

Balance at bank

1978.86

Balance in deposit account

2062.93

Petty cash

374.65
4416.44

Less liabilities Cheque not presented

8.00
4408.44
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